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ART NEWS FROM THE OLD WORLD 


At the recent inauguration of Rodin’s “Le Penseur” in front of the 
Pantheon in Paris, Gabriel Mourey, in the name of the committee which 
offered the statue to the State, ' 
recalled how, thanks to gener 
ous subscribers, it came to be 
erected at the entrance of the 
temple devoted to the mem 
ory of great men. He said: 
“Rodin was right to let the 
‘Penseur’ descend among us 
from the summit of the Porte 
de ’Enfer. This, as you see, 
is not the poet suspended 
above the gulfs of sin and 
expiation, overcome with pity 
and terror before the inflexibil- 
ity of dogmas; nor is it the 
suffering pilgrim of the sorrow- 
ful city. No more is it the 
exceptional being, the hero, the 
superman, the predestined; it 
is simply a man, our brother 
in suffering, curiosity, reflec- 
tion, and also in joy, the bitter 
and beautiful joy of searching 
and learning. From the med- 
itation in which he is buried, 
he will never awaken to scorn 440, correno—srcems 
life. It is the ascetics who _ By Cadwallader Washburn 
have small feet and know 
not how to direct them along the human paths, and their hands are 
too feeble to grasp reality. But the ‘Penseur,’ imagine him as he rises 
and goes on his way. He knows the attitudes of intelligent toil, of useful 
energy, of conscious effort, of the creative will. He will know how to 
struggle for his rights of life and liberty, he will know how to die in de- 
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fense of his inheritance of thought, heroism, art, beauty, the civilization 
of his race.’’ These are words worthy of the most careful consideration. 
& The Royal Academy has used the income of the Chantrey bequest this 





LA CARDEUSE—ETCHING 
By J. F. Millet 





year to buy three 
paintings and a 
water color. 
‘*Birnam Wood,” 
by David Farquh 
arson, is a sym 
metrical land 
scape, showing 
considerable 
power and charm. 
“The Deserted 
Mill,” by G. D. 
Leslie, is an Au 
tumn landscape 
of a somewhat 
melancholy _ sort. 
‘The Heretic,” 
by Frank Craig, 
is a genre piece 
of a dramatic kind. 
The woman is 
robed in white; 
the other figures 
supply scarlets 
and less__vivid 
hues; it is an illus- 
tration in colors 
without tonality. 
The water-color is 
by Anning Bell. 

& We are so ac- 
customed to the 
idea of France as 
an originator of 
new movements in 


the art world that lamentations over the conservatism of French art are 


peculiarly arresting. 


“The leaders of the French art policy,” says 


The Continental Correspondence (Berlin), which is bitterly anti-French, 
“are very shy of anything new, a fact of which, in general, foreign coun- 


tries are hardly aware.” 


This is especially evident in the history of the 


impressionists in the Luxembourg Gallery, says the writer, who points 
out that even those who are not ardent admirers of this school must ad- 
mit that as an historical phenomenon it deserves due representation in the 
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French museum, Nevertheless, he states: “The administrative authori 
ties disputed for years ere they would consent to accept the present 
mark the words: the present!—of Manet’s ‘Olymphia,’ and similarly 
they have only accepted part of the Caillebotte impressionist collection 
that was offered to 
them, and then only 
after long wrangling. 
Reference has often 
been made to the cir- 
cumstance that works 
thus refused in the 
artists’ own country 
are more likely to find 
a home in German 
collections at Berlin, 
Bremen, Hamburg, 
Dresden, and Hagen 
The national _ solici- 
tude for art in France, 
on account of lack of 
understanding and the 
compulsion exercised 
in political quarters, 
leaves much to be de- 
sired. The art policy 
pursued by the city of 
Paris is, on the other 
hand, much freer, 
fresher, and smarter, 
and its museum in 
the Petit Palais, on 
the Champs Elysées, 
has become in very THE FAGGOT GATHERER 
P ° - By Louis Potter 

few years an institute (Courtesy of Gorham Manufacturing Company) 
equal and even in 
many respects superior to the Luxembourg.” Turning to the suggestion 
of a new building to house the Luxembourg collection, the writer asks: 
“Would its excessive mediocrity not have a more depressing effect in new 
rooms than it has already ?’ Each year, he says, the art purchases of the 
state which expends a million francs annually for works of art — serve 

‘very sensibly to lower” the artistic level of the Luxembourg collection. 















































EXHIBITIONS— PAST AND TO COME 


ae 


Members of the Utah Art Institute held a meeting recently at which 
the report of the exhibit committee relative to the annual exhibition of paint- 
ings, sculpture, decorative art, architectural drawing, fabrics and designs 
for applied arts was adopted. The exhibition will be held in Salt Lake 
City, October 1st, and the following rules will govern it: 1. None but 
original works will be accepted. 2. No works exhibited shall be removed 
before the close of the exhibition. 3. The institute shall use every precaution 


to protect all works of art that are submitted, but will not be responsible ' 
for damages. 4. - works submitted for exhibition must be delivered 
not later than 6 p. m., on Wednesday, September 19, 1906, to the Redman 
V an and Storage C condo 113 South West Temple street, Salt Lake City. 
The title of each work, the prize for which it is entered, the price (in- i 


cluding frame) if for aga and the name and address of the artist must be 

attached to each piece. 6. All works must be sent at the artist’s risk 

and expense, but the ie will, on presentation of transportation re- 

ceipts, reimburse him for all that are accepted for exhibition. 

# The juries for the Corcoran Gallery’s exhibition of contemporary 

American paintings, which is to be held under the auspices of the board of 

trustees in Washington next February, have been completed. ‘The Wash 

ington jury will consist of Richard N. Brooke, Max Weyl and C. H. L. 

Macdonald; the New York jury of Irving R. Wiles, H. Bolton Jones and 

Louis Loeb; the Philadelphia jury of Hugh H. Breckenridge, Thomas 

Anshutz and John Lambert, and that for Boston of Edmund C. Tarbell, 

Thomas Allen and Hermann Dudley Murphy. Works accepted by these 

juries will be shipped and returned to the artists free of cost, but will be 

submitted to a final jury composed of Irving R. Wiles, Edmund C. Tar 
bell, Hugh N. Breckenridge, Frank Duveneck and Richard N. Brooke, 
which will constitute at the same time a jury on awards and a hanging 
committee. The awards will be three in number; a first and third _ 
$1,000 and $250, respectively, given by Senator W. A. Clarke and V. 
Fischer, and a second of $500, which will be the gift of C. C. iene 
| Works in oil by living American artists only are eligible, and, owing to 
limit of space, none covering more than thirty-six square feet are solicited. 
# A correspondent writes truthfully from London, it is affirmed, even he if 
may be somewhat severe, when he says that England’s Royal Academy 
exhibition of 1906 is bewildering in its jostling of incompatible things, 
canvases large and small filling each wall from floor to ceiling, hung with 
the sole consideration that every available inch of space should be filled 
with a paint and gilt frame, and utterly regardless of clashing color schemes. 
The sublime and the ridiculous, the garish and the low-toned picture, the 
colored illustration that parades under the name of historical painting, 
and the subtle landscape or character portrait, hang side by side. 
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GLEANINGS FROM AMERICAN ART CENTERS 


When Charles M. Schwab was in London he offered a picture dealer 
$15,000 for a painting. The offer was accepted, but before possession 
was given another dealer offered the same picture for $10,000. Schwab 
repudiated the first contract and is being sued by the honest broker. It 
turned out that the price of the canvas was $4,250, but American 
millionaires must pay more than market prices. Art is a peculiar 
commodity. Some works sell on their merits, some on their reputation, 
and others depend for their value upon the conjunction of a broker 
and an American millionaire. Any daubster ought to find an honest 
broker who can, if he knows his business, turn up a millionaire with 
money to burn. In this case the artist evidently did not “‘tote fair.” 
He employed two brokers. He may have been hungry and therefore in a 
hurry, but that does not excuse him. If he wants to sell a pot of paint 
tactfully distributed over a canvas an artist must keep faith with the 
man who can handle the purchases. Had it not been for this blunder 
this painter would have been $15,000 richer, and Schwab would have 
been—some poorer, perhaps, but still able to buy another pot in the same 
market. 

# Satisfaction is expressed in art circles at the unusual number of Ameri- 
can artists, six altogether, who have obtained medals at the Salon this 
year: Louis Aston Knight, for his triptych, Three Giant Cities, New 
York, Paris, London,” a second class medal; Henry Tanner, also a second 
class medal for his “* Emmaus Christ;’’ Percival Rosseau, of New Orleans, 
a third class medal for his superb hunting dogs; a third class medal to 
Charles Warren Eaton, of Albany, for his fog scenes; a third class medal to 
Robert MacCameron, of New York, for his genial indoor picture with 
figures in sculpture, and a second class medal to Andrew O’Connor, of 
Worcester, Mass., for his bronze statue of General Lawton. 

# A wealthy New Yorker is reported to have given $10,000 toward the 
fund of $250,000 which members of the National Sculpture Society are 
trying to raise for the erection and endowment of a home for destitute 
sculptors, painters and architects of New York. This movement is 
distinct from the plan of the Artists’ Aid Society and the Artists’ Fund 
Society to raise $50,000 for the aid of superannuated artists and place them 
in established homes. It is also learned that the Fine Arts Federation has 
appointed the following committee on plans for site and building for an 
artists’ home: Charles A. Rich, architect; Augustus Lukeman, sculptor, 
and Henry B. Snell, painter. It is said to be purposed to erect a home 
which shall be not only comfortable, but beautiful. 

# The imperial Russian Art exhibit which was brought over for the Lou 
isiana Purchase Exposition by a St. Petersburg furrier, Edward M. Grun- 
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waldt, to boom Russian Art and gather American dollars for_the,148_Rus- 
sian artists who contributed to the collection has brought neither fame 
nor cash to Mr. Grunwaldt and the artists of Muscovy. “Tl luck fastened 
to the Russian pictures the day they came here. Mr. Grunwaldt 
says he has lost $42,000 of his own money on the project. There 
are claims against the collection amounting to over $72,000, re- 
presenting unpaid bills for all sorts of expenses connected with the pic- 
tures. Out of 630 pictures and art objects only six or seven have been 
sold. At present the Imperial Exhibit is in the hands of the United States 
customs officials and is held in warehouses here in bond. 

& Brother artists of Edward Willard Deming, are congratulating him 
upon his good fortune in receiving the first prize and award given by the 
Municipal Art Society, of New York, for his two mural decorations, which 
will embellish the-walls of the Morris High School. The award carries 
with it a cash prize of $3,000, which Mr. Deming will receive upon the ex- 
ecution of the work. The titles are “The First Treaty of Peace Between 
the Weekquaisgeek Indians and the Dutch at the residence of Johannes 
Brinck in 1642,”’ and ‘‘Gouverneur Morris addressing the Convention for 
the Forming of the Constitution of the United States.” 

* The Essex County courthouse, Newark, N. J.,is to have a series of dec- 
orations painted by distinguished artists. Howard Pyle, F. D. Millet, 
Will H. Low, H. O. Walker, Edwin H. Blashfield, C. Y. Turner, George 
W. Maynard and Kenyon Cox have each a panel, and the contract is of 
sufficient importance to keep them occupied for some time. The subjects 
all will be historical. This is another instance of the progress that civic 
art is making in this country. 

# J. Pierpont Morgan is reported to have purchased the great Rodolphe 
Kann Art collection for $5,500,000. The collection includes eight paintings 
by Rembrandt, four by Rubens and six by Vandyck. In the French school 
it rivals that of Sir Richard Wallace. There is a large quantity of splendid 
eighteenth century furniture. The collection also contains some magnifi- 
cent tapestries and fine pieces of sculpture by Houdon, Pajou and 
Pigalle. 

* After being held by the government for unpaid duty “Golgotha,”’ the 
largest painting in the world, is threatened with being cut into theater cur- 
tains. The painting originally cost $118,000 and was the result of thirty- 
two years’ work of Jan Styka, the artist. It was bought by a syndicate 
for exposition purposes, but proved an unsuccessful venture. 

# A Philadelphia art lover has sent abroad a painting he recently bought, 
supposing it was the work of a famous Dutch animal artist, to have the 
daughter of the painter pass upon its genuineness. He announces that 
if she says it is not her father’s work he will tear it to shreds, and wait, with 
considerable pleasure, for the dealer who sold it to him to sue. He has 
not paid for it. Philadelphia and New York art circles are deeply inter- 
ested in the story. The picture was bought by a man who has a collection, 
not so well known as the Widener and Johnson collections, but numbering 
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several valuable products of the brush of Francois Millet and other noted 
artists. It bears the name of the famous artist, but the owner has shown 
it on three separate occasions to critics, and each of these, ignorant of the 
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THE WINDOW SEAT 
By Alexander Roche 
(See article on Glasgow School) 


others’ opinion, has said that it was not genuine. Then he sent it to a 
New York firm, and they advised him to ship it abroad. The artist whose 
work it is supposed to be is dead, but his daughter’s judgment in identi- 
fying her father’s work is said to be infallible. 
#* By the unanimous decision of the judges in the competition for the 
bronze entrance doors for the United States Naval Academy at Annapolis, 
first prize has been awarded to Miss Evelyn B. Longman. The judges were 
e Colonel Robert M. Thompson, Daniel C. French, Ernest Flaag, Walter 
B. Chambers and Charles Grafly. The doors are the gift of Colonel 
Thompson, as a memorial of the class of 1868. There were in all thirty 
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competitors, but Mr. French said that the judges had little difficulty in 
arriving at a decision, Miss Longman’s success did not surprise those who 
are familiar with her previous work, for in several instances she has given 
evidence of ability. Perhaps her best-known work is the figure of Victory 
in the Festival Hall at the St. Louis E xposition. Miss Longman’s design for 
the Naval Academy doors i is divided into two main groups, representing 
“Peace” and “War.” In the former, on the left portal, an old man, sym 
bolizing “Science,” is in the act of explaining a problem to students in the 
garb of the Naval Academy. One youth holds in his right hand a model 
of a man-of-war. In the background, ships and lighthouses appear. In 
the group “ War,” which adorns the right portal, a female figure typifies 
“Patriotism.”” One clenched hand rests upon a cannon. The other 
points to the distance, where rise the masts of ships, toward which the na- 
val cadets in the background are marching. The prize which the winner 
receives is to contract for the execution of the doors. Fifteen thousand 
dollars is assigned for this purpose, an1 the cost will in all probability not 
exceed two-thirds of that sum. Thus Miss Longman will profit to the 
extent of $5,000, if not more. 
& The prize of $100 awarded to Lorado Taft by the Municipal Art League, 
Chicago, for his group of statuary in the recent exhibition of Chicago 
artists, has been returned to the league by Mr. Taft as a beginning of a 
fund for the benefit of young sculptors. The league has set the amount 
aside with a view to securing additional donations. ‘The splendid Fergu 
son fund of $1,000,000, to be used for beautifying the city, has openetl an 
extraordinary opportunity to young sculptors,” said Mr. Taft. “The 
coming generation will have its hands full producing worthy works of art 
to adorn the streets, parks, and public buildings, and every encouragement 
should be given the young sculptor. I hope that this modest beginning 
will point the way to others to aid in this work.” 
# Mural decorations for the new Episcopal Cathedral at Portland, Me., 
are being executed by John La Farge, Edmund C. Tarbell and Philip L. 
Hale. Mr. La Farge is engaged upon the altarpiece. Mr. Tarbell 
— upon a commission for twelve of the panels. 

% The Art Stulents’ League is more ambitious than ever this year. In 
canal ition of the tours in Europe made by bands of students, the League 
proposes to have a more mobile column of art students visit Holland, Bel 
gium, and France under Mr, Louis Loeb, They propose leaving Hoboken 
in the Ryndam, June 13, give a day to Rotterdam and a day to the Hague, 
two days to Haarlem, an two to Amsterdam, three to Antwerp, and two 
to Brussels, remaining at Bruges, “the dead,” from July 5 to August 15. 
During the six weeks in Bruges it is planne1 to make excursions to Sluis 
Zeeland, Ostend, Heyst, Knoc ke, and Blackenberghe. Seven days will be 
spent in Paris, from August 16th to 22d. The little army will leave Bou 
logne on the Noordam, August 24th, and reach New York, September 
3d. In addition to Mr, Loeb there will be M. J. E. Benard to take charge of 
the art tourists as manager. 
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ART SALES AND SALES PRICES 


The sale of modern paintings belonging to Messrs. P. A. Schemm, 
M. Tanenbaum, W. Salomon, S. Mehrbach, L. A. Biddle, and the late 
Henry Steers netted a grand total of $110,105, less, however, about $1,200 
loss on five paintings, which, owing to misunderstandings, had to be sold 
a second time. The pictures which brought $500 or over follow: ‘‘The 
Weeping Magdalen,” Jean Jacques Henner, Mrs. Williams, $1,325; 
‘Head,” Jean Jacques Henner, G. W. Spitmer, $900; ‘‘ Market Scene, 
Constantinople,” Alberto Pasini, W. H. Smith, $970; ‘‘ Moorish Market 
Place,” Alberto Pasini, Tooth and Sons, $925; ‘‘ Cattle,’’ Marie Dieterle, 
R. H. Voorhis, $1,025; ‘‘Landscape,” E. Sanchez- Perrier, J. B. Cobb, 
$650; ‘‘The Departure of Night,” Jean Charles Cazin, Knoedler & Co., 
$2,000; ‘‘The Departure for the Hunt,” Jules Worms, H. C. Seixes, $500; 
‘*The Palace Courtyard,” Jehan Georges Vibert, L. A. Lauthier, $7 
‘*The Gardener’s Bouquet,” Jehan Georges Vibert, Otto Burnett, $900; 
‘*The Flock,” Charles Emile Jacque, $67 53 ‘*The Garden,”’ Jean Charles 
Cazin, J. M. Dudley, $1,500; ‘‘ The Glade,” Jean Baptiste Camille Corot, 
Knoedler & Co., $2,600; ‘*Sheep — Near Fontainebleau,” Charles 
Emile Jacque, Andrew Freedman, $2,500; **The Dreamer,” Jean Jacques 
Henner, Gross, dealer, $1,850; ‘‘Austrian Prisoners Forced to Work,” 
Emile Jean Horace Vernet, Judge P. H. Dugro, $525; ‘‘The Childhood 
of Rapid Transit, E. L. Henry, N. A., C. Clarkner r, $525; ‘‘The Pasha’s 
Escort,’ Alberto Pasini, Knoedler & Co, $2,250; “Landscape,” Jan 
Monchablon, J. B. Cobb, $1,250; ‘‘In the Grand Canal,’”’ Thomas Mo 
ran, N. A., A. T. Hudson, $900; ‘*The Salute, Venice,’ Martin Rico, 
J. B. Cobb, $1,950; ‘‘A Neighborly Call,’’ Josef Israels, $4,700; ‘*The 
Retreat,” Adolf Schreyer, C. I. Hudson, $5,600; ‘*Gate and Fountain at 
Rouen,” C. Delort, James D’W. Cutting, $550; ‘‘Summer, Henri Har 
pignies, Knoedler & Co, $3,500; ‘‘The Morning Ride,” A. von Wierusz 
Kowalski, S. G. Bayne, $550; ‘‘The Reconnaissance,’’ Adolf Schreyer, 
H. O. Seixes, $5,400; ‘‘Near Amsterdam,” Paul Jean Clays, Gross, 
dealer, — ‘The Valley of the Durdent,” Julien Dupré, Gross, 
dealer, $750; ‘*The Gardener's Daughter,” by William Adolphe Bou- 
queress, "Talis Isman, $3,200; ‘Watching and Waiting,” Josef Israels, 
$5,400; ‘The Teton Range,” Thomas Moran, N. A., Otto Burnett, 
agent, $1,000; ‘‘The Village Kirmess,’’ David Teniers the Younger, 
Otto Burnett, agent, $1,400; **The Love Song,”’ Jose Domingo, $1,500; 
‘* The Sheepcote Interior,” Eugene Joseph Verboeckhoven, $1,000; ‘* Win 
ter at Scheveningen,” Hendrik Willem Mesdag, Gross, dealer, $550, 
‘The Morning Prayer,’’ Raimundo de Madrazo, George W. Ainslee, $875; 

‘The Burning Rick,” Jules Breton, Felix Isman, $1,600; ‘‘At Pasture,” 
mis ne Joseph Verboeckhoven, Fred L. Reis, $580; ‘' Landscape,” 
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E. Sanchez-Perrier, R. A. Ranay, $500; ‘‘ Market Place, Constantino 
ple,” Alberto Pasini, B. Wolf, $950; ‘‘Meditation,” E. Berne-Bellecour, 
H. C. Rosenbaum, $525; ‘‘ Bords de la Saone, Lirencourt,’’ Jan Mon- 
chablon, Knoedler & Co, $500; ‘‘The Pets,” Meyer von Bremen, 
J. C. Carlton, $820; ** Engaging the Cab,” Jules Worms, G. B. Meyer, 
$500; ‘On the Bosphorus,” Felix Ziem, A. Springer, $610; ‘‘ Halt by 
the Way-side,” E. Berne-Bellecour, William Haig, $1,275; ‘* The 
Scout,” Adolf Schreyer, A. Wolf, $2,450; ‘‘ Old Ruins,” Jean Charles 
Cazin, H. Johnson, agent, $3,000; ‘‘ The Sultan’s Escort,” Albert Pasini, 
C. T. Hudson, $1,100; ‘‘ Entrance to the Grand Canal,’ Thomas Mo- 
ran, N. A., Max E. Bernheimer, $725; ‘‘ Portrait of Lord Devon,” 
George Romney, Mr. Frank, $575; ‘‘ Portrait of Capt. Thomas Drake,”’ 
Sir Thomas Lawrence, R. A., Mr. Frank, $500; ‘‘The River Front, Ant- 
werp,” Jean Paul Clays, Tooth snd Sons, $1,500; ‘* Wallachian Peasant 
and Horses,” Adolf Schreyer, Tooth and Sons, $2,100; ‘‘ Morning on the 
Lagoon, Venice,’ Felix Ziem Fisher, Adler and Schwartz, $600; 
‘*Western Kansas in 1860,’’ Albert Bierstadt, N. A., C. T. Hudson, 
$1,390; ‘‘ After the Dessert,’ Mihaly de Munkacsy, Theodore Heine 
mann, $1,225; ° ‘Gulliver and the Liliputians,” Jehan Georges Vibert, P. 
H. Dugro, $1,025; ‘'Polish Soldiers Capturing a Turk,” Josef Brandt, 
Hugo Reisinger, $1,025; ‘* Dividing the Spoils,” Leon Brunin, P. H. 
Dugro, $530. 

At the recent sale in London of pictures belonging to the Townshend 
family the top price was obtained for Romney’s portrait of Lady John 
Townshend, which was bought by Asher Wertheimer, the art dealer, for 
$16,537. The same purchase took the portrait of George, first Marquis 
Townshend, by Reynolds, for $12,000, Other prices were: Gainsbor 
ough’s ‘** Robert Adair,’ $10,500; Hoppner’s * Lady in White,” $7,087 
(to Agnew & Sons); two Lelys, $3,255, and $2,730; three portraits by 
Reynolds, $6,037, $4,620, and $4,340; and Hogarth’s well-known picture 
of the actor James Quin, $3,780. Ata sale in Paris a panel by Meissonier, 
‘Le Soupgon,” representing a figure of a Venetian in costume of the 
fifteenth century, was sold for the low price of $2,900, The artist re 
ceived $7,000 for it, and it was once in the Seney collection, where, if 
memory serves aright, it was catalogued as “ Deliberation.” The price 
may be taken as an exception, due possibly in some measure to the subject, 
and not as indicating a depreciation in the value of Meissonier’s works. 
# At the American Art Galleries the sale of the pictures of the ( “urtis and 
Brown estates was concluded in New York with a total of $29,970. ‘Vi 
bert’s “Connoisseurs” brought the highest price, Mr, Otto Bernet, agent, 
paying $2,C00 for it, Messrs, Knoedler & Co, bought Schreyer’s “Storm 
Bound” for $1,800 and Mauve’s ‘“Horrow” for $1,500, a decided bar 


gain; Mr. George A. Dowden of Newark proc ured Knau’s “ Child’s Head”’ 
for $1,300 and Madrazo’s “Convalescent” for $1 1,125; Mr. Richard M. 
Montgomery, Renout’s “ Hoisting the Night Signal” for $1,050, and Mr, 
George H, Ainslee Jacque’s “Sheep Feeding”’ for $1 000. 
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